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The  Way  You Look Tonight 
Morningside Sings Jerome Kern 

DONATIONS RECEIVED THIS EVENING 

 

What if you were nine years old, lived in metro Atlanta and were homeless? You probably 
have a sibling or two, a mother and/or father who is/are trying to find work that will pro-
vide food and shelter for you. But sometimes that isn’t enough. What happens then? Accord-
ing to United Way, the average age of a homeless person in Atlanta is the tender age of nine. 
 
Each of the community ministries that Morningside Presbyterian Church supports work dili-
gently to end the picture that was just painted for you. And there are many similar pictures 
that we can paint. Whether it’s providing financial support and a meal at Journey or Clifton 
Sanctuary Ministries, both transitional living programs for men who are homeless, or Morn-
ingside’s youth group playing bingo at Calvin Court with the senior citizens who live there, 
we strive to make our world a better place for those who need a little dose of sunshine in 
their lives. 
 
It bears repeating, this wonderful evening of music is our gift to you. We hope that your gift 
will be your financial support to the Community Outreach program at Morningside. As you 
leave, please give as you are able - cast members will be at each door taking your donations. 
 
Our church needs your support. Our community needs your support. Our God needs your 
support. 



THE CREATIVE TEAM   
 

 

 

 

JEFFERY PETERS (Director) As Director/Choreographer:  Little Mary Sunshine, 
Babes In Arms, How To Succeed in Business Without Really Trying, Little Shop of Horrors, 
Starting Here, Starting Now.  As Actor:  Dames at Sea, Anything Goes, Oh! What A Lovely 
War, Annie Get Your Gun, Damn Yankees, The Sound of Music, Once Upon a Mattress.  Jeff 
sings with the Morningside Chancel Choir and is the musical director for the Morningside 
Handbell Choir.  Jeff is well versed in the repertoire known as the Great American Song-
book and has conceived and directed revues of Jerome Kern, Johnny Mercer and Cole Por-
ter.  This one’s for Michael, for Mom, for Morningside.    

 

 

DEREK MATTHEWS (Music Director & Piano) is a computer engineer for Ariba, An 
SAP Company and an international award winner for his work with knowledge manage-
ment. A pianist since age 6, he is a two-time state winner of the South Carolina Music 
Teachers Association piano competition. He is associate director, pianist, and keyboardist 
for Zephyr Instrumental - a 21st Century Orchestra. He also enjoys performing with mul-
tiple handbell choirs and in various piano recitals. His next performances are for a local 
Chopin concert followed by a performance of Mendelssohn and American music in Wall-
dorf, Germany in June. Derek has a Bachelor of Science degree in Electrical and Computer 
Engineering from Clemson University. 

 

 
ROBERT BOLYARD (Choral Direction) see Cast. 

 

 

DUSTIN BROWN (Stage Management) is a local director, designer and technician.  He 
is the Associate Production Manager at Georgia Shakespeare.  Dusty has designed lights for 
companies around Atlanta, including Georgia Shakespeare, Pinch’n’Ouch Theatre, Impulse 
Repertory Theater, 7 Stages, and Oglethorpe University. In his free time Dusty is building 
his own theater company, Bottled Lightning, which has staged productions in New York 
and Atlanta.  I am very excited to be working with Jeff Peters and all of the wonderful peo-
ple of Morningside Presbyterian.   

 

 
C. NEAL VIPPERMAN (Wardrobe) has been working as a costume designer in Atlanta 
for over 30 years.  With a MFA in Costume Design from the University of Georgia, favor-
ite experiences include productions at Aurora Theatre, GA Perimeter College, Theatre 
Under the Stars in Houston, TX, and Designer/Owner of Costume Architects, Atlanta.  
He is currently Associate Professor in Fashion Design with American Intercontinental Uni-
versity.    

ABOUT JEROME KERN 
 

Having grown up with The Jerome Kern Song Book on the piano, I always thought of Kern as the 
classiest of tunesmiths.  The parade of standards in the Song Book is sprightly and heartbreaking, 
elegant and wistful.  Now, hearing it all brought to life by this sublimely talented group of singing 
actors is a dream come true.  Their voices are, indeed, “the angel glow that lights a star.”  
  

It is dangerous, and perhaps foolhardy, to try to pin down in words the quality of musical style, 
since the essence of music is that is it an abstract and therefore highly personal expression.  If mu-
sic could be described in language, there would be no need for it.  For me, a Kern song is almost 
always recognizable.  It has a “feel,” a “sound” that is distinct and unique.  The melody has an en-
during freshness.  Each phrase grows out of the preceding one.  The roots of Kern’s style were 
appraised penetratingly and succinctly by Richard Rodgers in The New York Times of October 7, 
1951: 
  

Kern was typical of what was, and still is, good in our general maturity in this country in that he had his 
musical roots in the fertile middle European and English school or operetta writing and amalgamated it with 
everything that was fresh in the American scene to give us something wonderfully new and clear in music writ-
ing in the world.  Actually, he was a giant with one foot in Europe and the other in America.  Before he died, 
he picked up the European foot and planted it squarely alongside the American one.  
  

Jerome Kern was born in New York City on January 27, 1885.  This date seems significant in 
light of the statement above – Kern was born a generation after Victor Herbert and a generation 
before Richard Rodgers.  Factually as well as stylistically, he was the bridge between the old 
“Viennese” school and the new indigenous “American” one.  
  

In the course of his stage and screen career, Kern worked with almost sixty collaborators.  The 
lyricists who worked with him most consistently were Dorothy Fields, Otto Harbach, and Oscar 
Hammerstein II.  According to the latter, Kern was a sharp-tongued, quick-humored man who 
demanded almost as much from others as from himself.  Hammerstein points out: 
  

His smooth and effortless melodies…are the result of unstinting and meticulous work…Kern was a worker 
who would never stop polishing until he was satisfied that a melody had reached its destined and perfect 
shape..I have seen him struggling hours over a modulation…Smoothness is achieved only by scraping off 
roughness… 
  

This “smoothness” is what identifies a Kern song.  For me, it’s what makes Kern’s songs so un-
forced, so easy.  But because they have the simplicity of artfulness, they grow richer on rehear-
ing.  As with all good music, subtleties begin to shine through the second time around, and new 
ones appear the third, fifth, tenth and fiftieth times.  That is why no American songwriter has 
written so many standards as Kern.  Small and simple and subtle as they are, his songs stand up 
under countless rehearsing.  And this is also why Kern’s music survives the fads of American 
popular taste.  His music deals with the essentials, not the decoration.  And the essentials are 
timeless.          - Jeff Peters 

Following the performance please join us in the Welcome Center for refreshments. 



THE CAST 
 

 

ROBERT BOLYARD came to Atlanta in 2008 after receiving his Mas-
ter's degree in Choral Conducting from the Yale School of Music, where 
he also studied voice with Judy Malafronte. Robert is the Interim Choir-
master here at Morningside Presbyterian, and keeps busy singing with 
Coro Vocati, the Atlanta Symphony Orchestra Chorus and Chamber Cho-
rus, serving as guest clinician in area middle school and high school cho-
ruses, playing the viola da gamba, and even improvising background music 
for live comedy shows every weekend! Robert also directs Uncommon 
Practice: a collective of vocalists specializing in early and contemporary 
music now in its fourth season. In his native Los Angeles he has appeared as 
soloist with Celestial Opera, El Dorado Opera, and the Pasadena Sym-
phony. 

 
JESSICA DENNISON is an up and coming soprano from Au-
gusta, GA. She has been seen most recently as the Queen of the 
Night as a guest artist for Kennesaw State University’s production 
of The Magic Flute, in scenes from The Ballad of Baby Doe (Baby 
Doe), Lucia de Lammermoon (Lucia), and The Marriage of Figaro 
(Countess Almaviva). Since moving to the Atlanta area, Dennison 
has sung as a soloist with the Georgia Symphony Orchestra 
(Dvorák Te Deum) and covered the role of Pamina (The Magic 
Flute) with Peach State Opera. She recently studied with the AIMS program in Graz, Austria and Le 

chiavi di bel canto in Houston, TX as a scholarship recipient. In June of 2014, she will sing the role of 
Tytania in Britten’s A Midsummer Night’s Dream with the Harrower Opera Workshop. Dennison has 
recently been a featured soloist and participant of the Morningside Presbyterian Church Chancel 
Choir. For more information and recordings, please visit her website   www.jessicadennison.com. 

 

 

TAMI GIUSTO is a mezzo-soprano, who studied voice at Georgia State 
University with Magdalena Moulson and has sung with the Atlanta Opera 
Chorus in more than a dozen productions including Lucia di Lammermoor, 
Otello, Aïda, The Flying Dutchman, Turandot, Akhnaten and Madama Butterfly. 
She is a staff singer at Morningside Presbyterian Church and has been a 
featured soloist in works such as Handel’s Messiah, Vaughan Williams’s 
Hodie, Vivaldi’s Gloria, Rutter’s Magnificat, and Britten’s Ceremony of Car-
ols. Ms. Giusto has performed with a former community theater in Gwin-
nett County in productions such as The Lion, the Witch, and the Wardrobe, 
and The Wizard of Oz and has been a featured choral soloist at Spivey Hall. 

She is currently employed by Encore Health Resources in Houston as a consultant and travels the 
country helping hospitals implement EMR software. 

 

ORCHESTRA 
 

 

 

 

TIM DELANEY (Bass) has been the musical director and bassist for Atlanta’s Kingsized En-
tertainment since 2008. A motion picture/television composer, with clients that include Car-

toon Network and Honda, DeLaney served as a panelist at the 2013 Atlanta Film Festival.  He 

has performed with the Florida West Coast Symphony and appeared at the Capetown Jazz Fes-
tival in South Africa.    
 

 
 

SAM OWENS (Percussion) is an Atlanta percussionist who does it all.  With training in both 
the Jazz and Orchestral idioms, Sam’s versatility makes him a highly sought after music profes-

sional.  He also plays World percussion and works as a studio session player.   
 

 
 

BARBARA CLARK (Violin) moved to Atlanta in 2012 to work in the year-long residency 
program as a chaplain at Emory University Hospital. Prior to serving as a chaplain, Barbara 

served as pastor of many United Methodist congregations in East Tennessee. A graduate of 

Candler School of Theology at Emory University, Barbara is a second-career minister, her first 

career having been as a violin instructor through the Cadek Conservatory of Music and Cove-
nant College and as Principal Second Violinist with the Chattanooga Symphony Orchestra and 

the Emory Chamber Players. Her current career portfolio includes work as an editorial assis-

tant, violinist, soprano, and as the interim director of the Intown Food Pantry for Intown Col-

laborative Ministries. She is delighted to support tonight’s Gala Event for the missional efforts 
of Morningside Presbyterian Church, a Sponsoring Congregation of Intown Collaborative Min-

istries! 
 

 

 

BRENT DRONE (Handbells) is a member of the MPC Handbell Choir and previously was a 
ringer with Piedmont Community Church in California.  Brent is an architect who enjoys pho-

tography, pottery, cooking and traveling.    
 

 

 

LYNSLEY TYLER (Handbells) is a charter member of the MPC Handbell Choir and enjoys 
putting her 8 years of piano lessons to use to reading and interpreting music with the group.  

Happy 80th Dad!   



ACT II 
 

KERN IN HOLLYWOOD 
 

 

The Entr’acte  
 
 

The Song Is  You/I’ve Told Ev’ry Little Star                    Lyric by Oscar Hammerstein II  
                     (from Music In The Air, 1932) 

I  Won’t Dance                                        Lyric by Dorothy Fields and Jimmy McHugh  
                                           (from Roberta, 1935) 
 

Pick  Yourself Up                                                                    Lyric by Dorothy Fields  
                                      (from Swing Time, 1936) 
 

The  Way  You Look Tonight                                                      Lyric by Dorothy Fields  
                            (from Swing Time 1936) 
 

You Couldn’t Be Cuter                                                           Lyric by Dorothy Fields  
                          (from Joy of Living, 1938) 
 

Lovely To Look At                                    Lyric by Dorothy Fields and Jimmy McHugh  
                                 (from Roberta, 1935) 
 

Just Let Me Look At  You                                                         Lyric by Dorothy Fields  
                                    (from Joy of Living, 1938) 
 

Sure Thing                                                                               Lyric by Ira Gershwin  
                             (from Cover Girl, 1944) 
 

April Fooled Me                                                           Lyric by Dorothy Fields 
                                                     (1956) 
 

The Last Time I Saw Paris                                            Lyric by Oscar Hammerstein II  
                        (from Lady Be Good, 1941) 
 

The Folks  Who Live On The Hill                                   Lyric by Oscar Hammerstein II 
                           (from High  Wide And Handsome, 1937) 
 

Till the Clouds Roll By                                                       Lyric by P.G. Wodehouse  
                                (from Oh Boy!, 1917) 
 

Look For The Silver Lining                                                      Lyric by Buddy DeSylva  
                           (from Zip Goes A Million, 1919) 
 

Long Ago (And Far Away)                                                           Lyric by Ira Gershwin  
                                                  (from Cover Girl, 1944) 
Program subject to change. 

 

 

THE CAST 
 

 

 

 

 

 

 

MARCELLA MEREDITH is a mezzo- soprano who received a Mas-
ter of Music from Georgia State University in 2003. She has performed 

on some of Atlanta’s most loved stages including the Fox Theater, At-

lanta Civic Center, 14th Street Playhouse, and Cobb Energy Center. 

She has performed as member of the Atlanta Opera Chorus since 

2001. Marcella has worked and sung at Morningside Presbyterian 
Church for well over 10 years. She is more than pleased to perform 

once again in her home church and loves working with all of the tal-

ented people at Morningside. 
 
 

BRANDON ODOM is excited to be a part of this benefit for Morn-
ingside.  He can be seen regularly in the Morningside Chancel Choir, 

and also performs in the Atlanta area whenever he can; most recently 

in Capitol City Opera’s 2013-2014 Season.  He has also been a mem-

ber of the Atlanta Opera Chorus since 2006 under the direction of 
Walter Huff.   Brandon cannot thank Morningside Presbyterian 

enough for their constant encouragement and support during his time 

here.  

 
 

 

MICHAEL SIEDSCHLAG is thrilled to be performing with this 
extremely talented group of singers. He has appeared in over 60 plays 

and musicals in the Minneapolis/St. Paul area. Locally he has been seen 

as the Barber & Anselmo in Man of La Mancha and as Father Virgil in 

Nuncrackers. Michael has sung and danced on the stages of Carnegie 

Hall and Avery Fisher Hall (Lincoln Center).  Michael has been attend-

ing MPC since 2007 and currently sings in the Chancel Choir here. He 

and his partner, Jeff, shepherd the MPC small group, LGBT& Friends. 
 



 
THE CAST 
 

 

 

 

 

 

 

JOHN BLEVINS is a professor at Emory University and a member of the Morningside 
Chancel Choir.  He is thrilled to be in tonight's production and is confident that a years-long 

vocal training regimen of singing in the shower will serve him well. 
 

 

 

DANIEL EASTON is a musician with the MPC Handbell Choir.  He loves to sing and is 
learning piano.   
 

 

NANCY FRAMPTON has loved to sing, dance and "play-act" for as long as she can remem-
ber. She has participated in amateur theater and performed in choral groups since middle 

school and currently sings in the MPC choir. She studied voice and theater at Abraham Bald-
win College. She has studied voice with Elizabeth Rice, also a MPC member.  Nancy has sung 

with Atlanta Schola Cantorum for twenty-four years--loves early music!--and has had the great 

pleasure of singing under the direction of Sir David Willcocks, Robert Shaw, Herbert Archer, 

Norman Mackenzie and Ned Rorem, among others.    
 

 

 

PATRICK GILBERT is a member of MPC.  He has previously sung in the Georgia Tech 
Chorale, Peachtree Presbyterian Church, Peachtree Christian Church, and Agape.  He is a 

software executive and in his spare time enjoys traveling, landscaping, and learning French.   
 

 

 

JULIE GREEN was born singing and can’t imagine a life without it.  Art and music have 
been a constant and worthy companion.   
 

 

 

DALE GUSTAFSON is honored to be with Morningside Presbyterian friends as a part of 
the Jerome Kern chorus.  He was a Vocal Performance Minor in college, where he also took 

acting classes and performed in several college musical productions, as well as numerous tele-
vision appearances.  He has done voiceover and commercial work with Clear Channel and 

most recently has sung and emceed for numerous association awards programs.  Other inter-

ests include voice lessons, playing the piano, guitar, and serving as a judge and advisory com-

mittee member for the GA High School Musical Theater Awards.   
 
 
 

 

 

 

 

ACT I 
 

KERN ON BROADWAY 
 

 

The Overture  
 

 

The Land  Where The Good Songs Go                                   Lyric by P.G. Wodehouse  
                     (from Oh Boy!, 1917) 

How’d  You Like to Spoon with Me?                                           Lyric by Edward Laska  
                       (from The Earl And The Girl, 1905) 
 

They Didn’t Believe Me                                                     Lyric by Herbert Reynolds  
                          (from The Girl From Utah, 1914) 
 

Cotton Blossom                                                          Lyric by Oscar Hammerstein II  
                  (from Show Boat, 1927) 
 

Where’s The Mate For Me?/Make Believe                      Lyric by Oscar Hammerstein II  
                            (from Show Boat, 1927) 
 

Life Upon The  Wicked Stage                                        Lyric by Oscar Hammerstein II  
                            (from Show Boat, 1927) 
 

You Are Love                                                              Lyric by Oscar Hammerstein II  
                            (from Show Boat, 1927) 
 

Bill/Can’t Help Lovin’ Dat Man                                 Lyric by Oscar Hammerstein II  
                            (from Show Boat, 1927) 
 

Why  Was I Born?                                    Lyric by Oscar Hammerstein II  
                        (from Sweet Adeline, 1929) 
 

Some Girl Is On  Your Mind                                         Lyric by Oscar Hammerstein II  
                        (from Sweet Adeline, 1929) 
 

Ain’t It Funny                                                                            Lyric by Gene Buck 
                                        (from Ziegfeld Follies of 1916) 
 

The Touch Of  Your Hand                                                         Lyric by Otto Harbach  
                                (from Roberta, 1933) 
 

Smoke Gets In  Your Eyes                                                          Lyric by Otto Harbach  
                                (from Roberta, 1933) 
 

All The Things  You Are                                                Lyric by Oscar Hammerstein II  
                                                                             (from  Very  Warm For May 1939) 
There will be one fifteen-minute intermission.    



 

THE CAST 
 

 

 

 

 

 

LENNA TURNER is a mezzo soprano and a member of the Atlanta Opera Chorus and the 

Morningside Chancel Choir. In March completed a successful  run of Faust with the Atlanta 

Opera Chorus. This was her first production of Faust.  She has performed in many operas in-

cluding, Turandot, Aida, Carmen, Lucia and Porgy & Bess to name a few. She was a part of the 

2008 Atlanta Opera Chorus that traveled to France, Luxembourg, and Granda Spain (the In-

ternational Music Festival) for performances of the Gershwin's Porgy & Bess completing a 12 

week run. Lenna also performed in the acclaimed Tyler Perry film For Colored Girls in 2009. 
When Tyler was looking for women for an operatic scene in the film, she was one of several 

women from AOC selected for a super fantastic experience that focused on a scene featuring 

Janet Jackson. She has studied with Walter Huff and Sandra Crawford. She is currently a vocal 

student of Betty Colson's studio. 

 

THE CAST 
 

 

 

 

 

 

TAYLOR MORTON's love of music began here at MPC where he joined the Cherub Choir 
at 5 yrs old. He continued in this choir through elementary school. Taylor began singing with 

the Atlanta Opera Children's Choir at the age of 8 and has sung in Hansel and Gretel, Carmen 

and La Boheme. He was a supernumerary in Elixer of Love and Cold Sassy Tree. Taylor is a 

freshman at Holy Innocent's Episcopal High School where he sings in the High School Chorus 

and the Beartones, an all male acapella group. He has been selected for District Honor Chorus 

and twice for the Georgia All-State Chorus. Taylor was confirmed into membership at MPC in 
May 2013 and is active in the youth group. Last summer he was a soloist in the Montreat Na-

tional Youth Conference. Taylor plays the piano. 
 

 

TAMARA NIX is a life-long lover of music and choral singer.  She has sung with the MPC 
Chancel Choir for five years and currently studies with Jeanne Brown.  Her day job is taking 

care of children – her own beautiful and busy daughter and son, and her wonderful patients as 
a general pediatrician in the northern suburbs.   
 

 

LESLIE PRINCE has always made music an important part of her life. She grew up singing 
in her church's choir and also ringing in the handbell choir.  She continues with handbells as a 

member of Morningside’s Handbell Choir, however sings only to herself while alone in the 

car.  Leslie and her husband, Lloyd, have been members of Morningside for 10 years and she 
loves being a part of the evangelism team. 
 

 

CAROL SOUTHWOOD is a member of both MPC and its Chancel Choir. While not a 
musician by trade (Carol is a paralegal in the Atlanta office of an international law firm), she 
has spent her life singing and playing as a church musician (first at The Salvation Army, and 

now at Morningside) – and can’t imagine a life that doesn’t include making music. 
 

 

THE DIRECTOR WOULD LIKE TO THANK 
  

An enormous thank-you to so many who generously shared their gifts of time and talent to 
make tonight possible.  
  

Katherine Johnston, Benefit art-work  & logo 
Anna Best:  Program 
Daisy Ottmann:  Internal Marketing 
Nancy Coomes:  Community Marketing Outreach 
Leslie Prince:  Benefit Liaison 
Victor Carballosa:  Set Construction 
Jill Klotz & Carolyn Morton: Props 
Sandy Jones: Carpeting 
Doug Self:  Floral Décor 
Diana Cochran, VANN JERNIGAN FLORIST: Boutonnieres 
Bob Wells, Production Video 
Lloyd Prince:  Sound 
Laura Fillyaw:  House Management 
Sarah Brownlee:  Reception 
David Loud,  musical arrangements:  The Land Where the Good Songs Go, Ain’t It Funny, April 
Fooled Me, Till The Clouds Roll By, Look for the Silver Lining, Long Ago (And Far Away) 
Harold Wheeler, musical arrangement:  Pick Yourself Up 
  

I extend my heart-felt appreciation to Robert Bolyard for his support and partnership in this 
endeavor.  And, finally, my sincere gratitude to Derek Matthews who I am proud to collabo-
rate with, make music with and to have as a dear friend. 


