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THE CREATIVE TEAM (Continued)   
 
ALEX PAGE (Sound) graduated from Emory with degrees in history and music performance of 
violin and viola.   He has recorded two Grammy-nominated albums and has toured extensively, 
playing at the White House, the Nobel Ceremony, and the Grammys. 
 

LLOYD PRINCE (Sound) Lloyd's affinity for sound engineering began in 6th grade when Sister 
Gonzalez recognized his potential after a few “scientific discovery” near disasters. For punishment, 
he had to learn how to use the PA system and the 16mm movie projector. He eventually moved up 
to building his own stereo system from junk parts and formed a band in high school. He graduated 
form the United States Naval Academy with a degree in electrical engineering and was chief engi-
neer for the campus radio station.  He enjoyed his career as a Navy fighter pilot and currently as an 
airline pilot. However, he sees that his life has come full-circle as he leads MPC's audio volunteers, 
making sure that we can always hear what's going on during church events.  Sister Gonzalez would 
be proud!  If you can hear the performers tonight and there are no complaints about the sound, all 
will be well in his world. 

 

MARCELO GALVÃO (Artwork) is a freelance graphic artist and Creative Director for Creaxion, 
an Atlanta-based advertising and marketing agency. Also an architect and urban planner, he has won 
several national and international awards in the graphic design field and has been featured in indus-
try publications. In addition to his work for large and mid-size corporations, Marcelo is excited to 
add his involvement with this show to his other music-related projects including CD artwork for 
Sony Music, Houston Grand Opera official show posters, band logos, and artist recital posters. 
 
 

DONATIONS RECEIVED THIS EVENING 
We hope that you have thoroughly enjoyed your evening of music made possible by some of Atlan-
ta's finest performers.  This evening of music has been our gift to you....we hope that you will re-
turn that gift by making a contribution on your way out.  Your contributions will provide funding 
for MPC's Music Program and Community Outreach Ministry.   
 

Wouldn't you love to see more musical events at Morningside?  If you've enjoyed organ concerts 
this year and would like more of them, this is your chance to support that effort.  Maybe a string 
quartet concert series or a chamber opera group?  Or what about a musical put on by our church's 
youth?  Your contributions will allow us to do some of the "extras" that we enjoy so much.   
 

Additionally, Morningside's community outreach team continues to lead our church in making a 
huge impact in our community and in our world.  But there's so much more to do.....  Your contri-
butions tonight will help fund those ministries or needs that we identify during the calendar year 
that were not a part of our original budget.   
 

And that's what our community that we call Morningside Presbyterian is about - being somebody's 
someone.  Please join us in being that somebody special to someone that needs you.  Cast members 
will be outside the rear doors at the end of each act with top hat in hand to collect your contribu-
tions.  Thank you for spending your evening with us.  We hope that we'll see you again soon.  



THE CREATIVE TEAM   
 
 
 

JEFFERY PETERS (Director) Jeff directed The Way You Look Tonight, Morningside Sings Jerome 
Kern in 2014.  He has directed productions of Little Mary Sunshine, Babes In Arms, How To Succeed in 
Business Without Really Trying, Little Shop of Horrors and Starting Here, Starting Now. He has per-
formed in productions of Dames at Sea, Anything Goes, Oh! What A Lovely War, Annie Get Your Gun, 
Damn Yankees, The Sound of Music and Once Upon a Mattress. Jeff sings with the Morningside Chancel 
Choir and directs the Morningside Handbell Choir. Jeff is well versed in the Great American 
Songbook repertoire and has conceived and directed revues of Jerome Kern, Johnny Mercer and 
Cole Porter. On this Mother’s Day weekend, Jeff dedicates tonight to the memory of his mom 
and his love for Michael and Morningside.   
 
 

DEREK MATTHEWS (Music Director & Piano) is a computer engineer for Ariba, An SAP 
Company and an international award winner for his work with knowledge management. A pianist 
since age 6, he is a two-time state winner of the South Carolina Music Teachers Association piano 
competition. He is associate director, pianist, and keyboardist for Zephyr Instrumental - a 21st 
Century Orchestra. He also enjoys performing with multiple handbell choirs and in various piano 
recitals. His next performances are for a recording of original works by R. Chandler Bragg for a 
Zephyr Instrumental album release later this year and a separate album of sacred music. Derek has 
a Bachelor of Science degree in Electrical and Computer Engineering from Clemson University. 
 
 

MASON COPELAND (Choral Direction) recently graduated with his Master’s degree from 
Indiana University. He studied choral conducting with Dominick DiOrio, and organ with Janette 
Fishell. In 2012 the Jacob’s School of Music awarded Mason an Associate Instructor position in 
the choral department after serving as a Graduate Assistant in the organ department. Before at-
tending IU, Mason began his formal education at the Interlochen Arts Academy in northern Mich-
igan. He has sung previously in the Pro Arte Singers with William Gray and has performed organ 
recitals throughout the Midwest. He placed first in the Regional Competition for Young Organ-
ists hosted by the Indianapolis chapter of the AGO. Mason currently serves as the Organist/
Choirmaster of Morningside Presbyterian Church, Atlanta and teaches general music classes at the 
Paideia School, Atlanta.  
 
 

KATHY MANNING (Stage Manager) is delighted to be joining this Morningside tradition. She 
has been designing props and stage managing for more than 15 years - working with such thea-
tres as Actor's Express, Stage Door Players, Jerry's Habima Theatre, Essential Theatre, Center 
Theatre, The Process Theatre and many others in the metro area. She always says she has the 
best job because she gets to let her inner child come out and play make believe with all of the 
wonderful and unusual props you can find on a theatre stage. She thanks Jeff for asking her to 
play, Morningside for providing such a wonderful place to play, and you, the audience for play-
ing along.  
 
 
 

ABOUT JULE STYNE 
 
I have always admired the compositions of Jule Styne.  Tonight, we celebrate over three decades of 
Styne’s Hollywood and Broadway music.   
 

The 1940’s were a rich decade for movie music.  With the exception of George Gershwin, who 
had passed away in 1937, all the top theatre composers who’d gone west during the early years of 
talkies returned to produce memorable songs – and often enduring films: from Irving Berlin 
(Holiday Inn) and Jerome Kern (You Were Never Lovelier) to Richard Rodgers (State Fair) and Cole 
Porter (The Pirate).  But all those established songwriters were quietly trumped by a new Holly-
wood arrival: a former child prodigy named Jule Styne.  In 1938, Styne, a jazz pianist and arrang-
er, found work as a vocal coach at Twentieth Century-Fox, where he swiftly convinced studio 
head Darryl Zanuck to try him out as a composer.  Two years later, he moved to Republic Pic-
tures, and between 1940 and 1950 this fresh face was Hollywood’s most honored songwriter, with 
eight Academy Award nominations, more than any of his esteemed colleagues.   
 

In 1942, Styne was introduced to Sammy Cahn.  The Styne-Cahn pairing clicked from the start: 
their very first picture, Youth on Parade, resulted in their first Oscar nominee, “I’ve Heard That 
Song Before.”  Frank Sinatra proved key to the team’s rising visibility.  Between 1944 and 1947, 
Sinatra introduced or popularized several of Styne’s most enduring hits, including “Saturday Night 
(Is the Loneliest Night in the Week),” “I Fall In Love Too Easily,” and “Time After Time.”  Perhaps 
Styne’s special sense of yearning, present in so many of his melodies, was particularly appropriate 
to the years of wartime separation.  It’s probably no coincidence that one of his biggest hits of the 
‘40s was that anthem of self-imposed isolation “I’ll Walk Alone.”  And a year later, Styne scored 
another hit when he and Cahn paid tribute to the returning soldiers with the equally moving “It’s 
Been A Long, Long Time.”  
 

Eventually, Styne took his talents to Broadway and had a prodigious output unequaled by his con-
temporaries.  Five of his stage musicals have proven enduring – Gentlemen Prefer Blondes (1949), 
Peter Pan (1954), Bells Are Ringing (1956), Gypsy (1959) and Funny Girl (1964) – with Gypsy, of 
course, a recognized classic.  If there is one show in the Broadway repertoire which sets the stand-
ard for classic combination of majesty, finesse and brassy razzle-dazzle, consensus has it to be the 
score to Gypsy.  The special quality that is “Broadway” reached its zenith with the Styne-Sondheim 
score.  Each note throbs with that uniquely throat-catching, hair-raising Broadway sound that 
makes the show the archetypal musical.  It is at once majestic, coarse and tender.  In short, it is 
character.  Even Styne’s less-revived shows, like Do Re Mi and Sugar, are fondly remembered for 
their songs, performances and high spirits.   
 

Tonight we celebrate Styne’s legacy and his reputation as one of the most successful Hollywood 
and Broadway composers of his generation and one of the most successful songwriters of the 20th 
century. When celebrating the genius of Jule Styne, I hope you’ll agree -- “Everything’s Coming 
Up Roses.” – Jeff Peters  
 

Following the performance please join us in the Welcome Center for refreshments. 



THE CAST 
 
 

 
JESSICA DENNISON has been most recently heard in scenes 
from Roméo et Juliette (Juliette), I Capuleti e i Montecchi (Giulietta), 
Hamlet (Ophélie), and A Midsummer Night’s Dream (Tytania) with Cap-
itol City Opera’s Dinner and a Diva program. Since moving to the 
Atlanta area, Dennison has sung as a soloist with the Georgia Sym-
phony Orchestra (Dvorák Te Deum), covered the role of Pamina (The 
Magic Flute) with Peach City Opera, sung the role of Queen of the 
Night (The Magic Flute) as a guest artist with Kennesaw State Univer-
sity, and the role of Tytania (A Midsummer Night’s Dream) with the 

Harrower Opera Workshop. She is a scholarship recipient with the AIMS program in Graz, Austria 
(2013) and the Le chiavi di bel canto program in Houston, TX (2012,2013). This fall, Dennison will 
cover the role of Emmy (Der Vampyr) with Scenic City Opera. In 2016, she will sing the role of Lucia 
(Lucia di Lammermoor) with the Opera Company of Brooklyn. Jessica is pleased to be back this year 
singing with Morningside Presbyterian Church.  
www.jessicadennison.com 
 
 

MEGAN MASHBURN was winner of the 2012 and 2014 Georgia 
District Metropolitan Council Auditions, and sang with “simplicity 
and charm” said The Boston Globe in her Boston Symphony Hall de-
but of Haydn’s Creation in November 2007. Previous credits include: 
Adina in L’Elisir d’Amore with New Rochelle Opera, Valencienne in 
The Merry Widow with Capitol City Opera, Cunegonde in Candide with 
Georgia Perimeter TAG, Vera in Hoiby’s A Month in the Country, Lady 
with a Handmirror in Argento’s Postcard from Morocco with Boston 
University’s Opera Institute, and Susanna in Le Nozze di Figaro with 
L’Orchestra da Camera Boston. Earlier this year, Megan appeared in scenes from Rigoletto, Le Nozze 
di Figaro and Three Decembers in Atlanta Opera’s Season Preview Concert, as “Barbarina” in Atlanta 
Opera’s recent production of Le Nozze di Figaro, and looks forward to singing “Michaela” in Carmen 
with Capitol City Opera. She enjoys an active life as a new mother, music teacher, and performer. 

 

ORCHESTRA 
 
 
 
 

JONATHAN SMITH (Keyboards) is a native of Auburn, Alabama. After attending Loyola 
University in New Orleans and the Berklee College of Music as a jazz piano major he 
earned a Masters in Jazz Performance from the Manhattan School of Music. He created the 
Tony- and Grammy-nominated dance revue "Swing" on Broadway and is now Associate 
Musical Supervisor for "Jersey Boys" worldwide. He will return to Atlanta this fall as Con-
ductor of "Jersey Boys". He's also playing keyboards in this season's "Doctor Zhivago" on 
Broadway. 
 
 
 
 

SAM OWENS (Percussion) is an Atlanta percussionist who does it all.  With training in 
both the Jazz and Orchestral idioms, Sam’s versatility makes him a highly sought after mu-
sic professional.  He also plays World percussion and works as a studio session player.   
 
 
 
 

TIM DELANEY (Bass) has been the musical director and bassist for Atlanta’s Kingsized 
Entertainment since 2008. A motion picture/television composer, with clients that include 
Cartoon Network and Honda, DeLaney served as a panelist at the 2013 Atlanta Film Festi-
val.  He has performed with the Florida West Coast Symphony and appeared at the Cape-
town Jazz Festival in South Africa.    
 
 
 
 

CLARK HUNT (Trumpet) received his Masters in Trumpet Performance/Jazz Studies at 
Georgia State University, where he is the recipient of the Lead Trumpet Graduate Assis-
tantship.  Prior to his graduate studies, Clark received a Bachelor’s degree in Music Educa-
tion from Jacksonville State University.  Clark was a marching member and soloist for Spir-
it of Atlanta from 2001 to 2005.  Clark is the trumpet teacher at Greater Atlanta Christian 
School and The Lovett School, teaching private lessons and working with the brass sec-
tion.  Clark is a member of the International Trumpet Guild, Jazz Educators Network, 
Georgia Music Educators Association, and the Phi Mu Alpha Sinfonia fraternity.  
 
 
 

 

ELISABETH COPELAND (Cello) see Cast. 

 
 

ALEX PAGE (Violin) see Creative Team. 
 
LYNSLEY TYLER (Handbells) is a charter member of the MPC Handbell Choir and en-
joys putting her 8 years of piano lessons to good use making music with the group.  She also 
participated in the Morningside Sings Jerome Kern gala last year.  Happy 81st, Dad!   

 

MARCELLA MEREDITH is a mezzo- soprano who received a Master 
of Music from Georgia State University in 2003. She has performed on 
some of Atlanta’s most loved stages including the Fox Theater, Atlanta 
Civic Center, 14th Street Playhouse, and Cobb Energy Center. She has 
performed as a member of the Atlanta Opera Chorus since 2001. Marcel-
la has worked and sung at Morningside Presbyterian Church for well over 
10 years. She is more than pleased to perform once again in her home 
church and loves working with all of the talented people at Morningside. 



ACT II — STYNE ON BROADWAY 
 

 
 

Let Me Entertain  You                                                           Lyric by Stephen Sondheim  
                                        (from Gypsy, 1959) 
The Usher from the Mezzanine                     Lyric by Betty Comden and Adolph Green  
                      (from Fade Out-Fade In, 1964) 
Fireworks                                                      Lyric by Betty Comden and Adolph Green  
                                  (from Do Re Mi, 1960) 
If  You Hadn’t But You Did                             Lyric by Betty Comden and Adolph Green  
                       (from Two On the Aisle, 1951) 
How Do  You Describe a Face?                        Lyric by Betty Comden and Adolph Green  
                                (from Subways Are For Sleeping, 1961) 
Just In Time                                                   Lyric by Betty Comden and Adolph Green  
                       (from Bells are Ringing, 1956) 
Diamonds are a Girl’s Best Friend                                                 Lyric by Leo Robin  
           (from Gentlemen Prefer Blondes, 1949) 
Penniless Bums                                                                          Lyric by Bob Merrill  
                                        (from Sugar, 1972) 
Some People                                                                    Lyric by Stephen Sondheim  
                                        (from Gypsy, 1959) 
All I Need is the Girl                                                       Lyric by Stephen Sondheim  
                                        (from Gypsy, 1959) 
Small  World                                                                   Lyric by Stephen Sondheim  
                                        (from Gypsy, 1959) 
The Music That Makes Me Dance                                                Lyric by Bob Merrill  
                                (from Funny Girl, 1964) 
Who Are  You Now?                                                                    Lyric by Bob Merrill  
                                (from Funny Girl, 1964) 
People                                                                                      Lyric by Bob Merrill  
                                (from Funny Girl, 1964) 
Closing Montage/Make Someone Happy       Lyric by Betty Comden and Adolph Green  
                                  (from Do Re Mi, 1960) 

 

 
THE CAST 
 
 
 
 
 
 

 

BRANDON ODOM is excited to be a part of this benefit for Morn-
ingside.  He can be seen regularly in the Morningside Chancel Choir, 

and also performs in the Atlanta area whenever he can.  He has also 

been a member of the Atlanta Opera Chorus since 2006 under the di-

rection of Walter Huff.   Brandon cannot thank Morningside Presby-

terian enough for their constant encouragement and support during his 
time here.  

 
 

 

 
MICHAEL SIEDSCHLAG is thrilled to be performing with this 
extremely talented group of singers. He has appeared in over 60 plays 

and musicals in the Minneapolis/St. Paul area. Locally he has been seen 

as the Barber & Anselmo in Man of La Mancha and as Father Virgil in 

Nuncrackers. Michael has sung and danced on the stages of Carnegie Hall 
and Avery Fisher Hall (Lincoln Center).  Michael has been attending 

MPC since 2007 and currently sings in the Chancel Choir here. He and 

his partner, Jeff, shepherd the MPC small group, LGBT& Friends. Mi-

chael dedicates his performance tonight of "Time After Time" to Jeff.   

 
 

 

 

ELISABETH COPELAND recently completed coursework at Indiana University’s Jacobs School 
of Music for the degree Master of Music Education. She also has an undergraduate degree in Music 

Education from the University of Colorado at Boulder. Primarily a cellist, Elisabeth began study at 

the age of 7 in her 3rd grade school orchestra program. Currently, she serves as the Elementary 

Orchestra Director and Junior High and High School Orchestra Assistant Director at the Paideia 

School, a Private K-12 institution in Atlanta. She also maintains an active private cello studio in At-

lanta. 
 

 

Program subject to change. 



 
THE CAST 
 
 
 
 
 
 

JULIE GREEN is Senior Manager of School Programs at the Michael C. Carlos Museum, Emory 
University.  She has studied voice with Betty Colson and Sandra Crawford, sung with the Choral 
Guild of Atlanta, and for 25 years with Atlanta Schola Cantorum.  With Atlanta Camerata, Julie 
worked and played with the Seed and Feed Theatre, marched with the Abominables, and sang in 
Play of Herod for most of its 30-year run.  Julie currently sings in the MPC Chancel Choir.    
 

CHRISTOPHER HAWKINS is a native of Atlanta and has a music degree from Georgia State 
University where he studied with Peter and Irene Harrower. Chris grew up at First Presbyterian 
Church and was a member of the music staff at Grace Methodist Church for nine years before 
spending the last twenty years at Morningside. Chris has been a member of the Atlanta Opera Cho-
rus for twenty-five years. 
 

BETSY HOLLAND began singing at the age of five in her church’s choir.  She continued per-
forming throughout her youth in church and school choirs, including with Georgia’s All-State Cho-
rus during high school.  She also performed in productions of Li’l Abner, The Music Man and My Fair 
Lady.  After performing with the Smith College Glee Club, Betsy left music behind for life in the 
corporate world.  This will be her first time singing on stage since.  She’s been an active member of 
Morningside Presbyterian Church since 2005, most notably volunteering with Women’s 
Roundtable.  She is immensely grateful to Jeff Peters and Mason Copeland for the opportunity to 
find her singing voice again, to her fellow singers for keeping her on key and to her family for mak-
ing it possible to take part in the Gala Benefit. 
 

BILL HUMPHRIES has very modest musical experience.  He was the accompanist for the Men’s 
Bible Class and sang in the Junior Choir growing up at Westside Presbyterian Church in German-
town (Philadelphia).  During his pastorate at Old First Presbyterian Church in Huntington, NY he 
produced two musicals performed by the Main Street Singers– Joseph and the Amazing Technicolor 
Dreamcoat and Holy Moses.  In 2013 he “sang with the choir” at MPC.  Most importantly, he sings 
every Sunday.  His passion is hymnology.  He can sing and play almost every hymn in the book.  He 
is grateful for Jeff Peters’ invitation to participate in the Gala.  It has been great fun. 
 

JACK KLOTZ is a member of Morningside Presbyterian and a member of the Handbell Choir.   He 
was a member of his college choir that represented the U.S. in international competition in Wales and 
came in second in the world.  More recently he was a member of the West Ga Choral Society.  
 

TRISTIN LOOMIS has been singing at MPC for about 7 years now. She sings in her chorus at 
Druid Hills Middle School and played saxophone in elementary school. Tristin was recently con-
firmed here at MPC. She is currently taking voice lessons with Megan Mashburn and sings in the 
chancel choir.   

ACT I — STYNE IN HOLLYWOOD  
 

 

I’ve Heard That Song Before             Lyric by Sammy Cahn 
              (from Youth on Parade, 1942) 
Give Me a Song  With a Beautiful Melody          Lyric by Sammy Cahn 
          (from It’s a Great Feeling, 1949) 
The Things  We Did Last Summer                     Lyric by Sammy Cahn 
                                                 (1946) 
It’s Been a Long, Long Time                                Lyric by Sammy Cahn 
                                                (1945) 
I Don’t  Want to  Walk  Without  You                   Lyric by Frank Loesser 
                   (from Sweater Girl, 1942) 
I’ll  Walk Alone                                            Lyric by Sammy Cahn 
               (from Follow the Boys, 1944) 
Ev’ry Street’s a Boulevard                                  Lyric by Bob Hillard 
                   (from Living It Up, 1954) 
Five Minute’s More                                           Lyric by Sammy Cahn 
          (from Sweetheart of Sigma Chi, 1946) 
Saturday Night (is the Loneliest Night of the  Week)       Lyric by Sammy Cahn 
                                                          (1944) 
Three Coins in the Fountain                               Lyric by Sammy Cahn 
               (from Three Coins in the Fountain, 1954) 
I Fall In Love Too Easily                                          Lyric by Sammy Cahn 
                        (from Anchors Aweigh, 1945) 
Guess I’ll Hang My Tears Out to Dry                    Lyric by Sammy Cahn 
                       (from Glad to See  You, 1945) 
Winter  Was  Warm                                            Lyric by Bob Merrill 
                   (from Mister Magoo’s Christmas Carol, 1962) 
Time After Time                                           Lyric by Sammy Cahn 
                    (from It Happened in Brooklyn, 1947) 
It’s Magic                                                      Lyric by Sammy Cahn 
                 (from Romance on the High Seas, 1948) 
There Goes That Song Again                                          Lyric by Sammy Cahn 
                                                                              (from Carolina Blues, 1944)  

There will be one ten-minute intermission.     



 
THE CAST 
 
 
 
 

TRENTON TUNNELL has been a member of the chancel choir for well over 25 years.  He has 
worked with Choirmaster-Organists William Knoll,  Walter Huff, Robert Bolyard and Mason 
Copeland here at Morningside.  In addition, he is a member of the Atlanta Opera Chorus and has 
performed with the Choral Guild of Atlanta.  An Atlanta native,  he is enjoying his twenty-ninth 
year with Beverly Brewer Silver Shop. 
 

LENNA TURNER is a mezzo soprano and a member of the Atlanta Opera Chorus and the 
Morningside Chancel Choir. She has performed in many operas, including Turandot, Aida, Car-
men, Lucia and Porgy & Bess to name a few. She was a part of the 2008 Atlanta Opera Chorus 
that traveled to France, Luxembourg, and Granda Spain (the International Music Festival) for 
performances of Gershwin's Porgy & Bess completing a 12-week run. Lenna also performed in 
the acclaimed Tyler Perry film For Colored Girls in 2009. When Tyler was looking for women 
for an operatic scene in the film, she was one of several women from AOC selected for a super 
fantastic experience that focused on a scene featuring Janet Jackson. She has studied with Walter 
Huff and Sandra Crawford, and she is currently a vocal student of Betty Colson's studio. 

 
THE CAST 

 
 
 
 
 

TAYLOR MORTON 's love of music began here at MPC where he joined the Cherub Choir at 5 
yrs. old. He continued in this choir through elementary school. Taylor began singing with the At-
lanta Opera Children's Choir at the age of 8 and has sung in Hansel and Gretel, Carmen, and La Bo-
heme. He was a supernumerary in the Elixer of Love and Cold Sassy Tree. Taylor is a sophomore at Ho-
ly Innocents' Episcopal High School where he sings in the High School Chorus and the Beartones, 
an all male a-capella group. He has been selected for District Honors Chorus, and twice for Geor-
gia All-State Chorus. Taylor was confirmed into membership at MPC in May 2013, is active in the 
youth group, and is also a member of the Chancel Choir here at MPC. Taylor plays the piano. 
 

TAMARA NIX is a life-long lover of music and choral singer.  She has sung with the MPC Chancel 
Choir for six years and has studied with Jeanne Brown.  Her day job is taking care of children – her 
own beautiful and busy daughter and son, and her wonderful patients as a general pediatrician in 
the northern suburbs.   
 

NAN NOWELL is a member of MPC Chancel Choir. She sang for many years in the Atlanta 
Opera Chorus and performed several roles in the Atlanta Opera Studio. She has been a soloist with 
the Atlanta Symphony and with several choral groups in Atlanta. Nan is currently a voice instructor 
at Brenau University, a high school choir director, and also maintains a private voice studio. 
 

LESLIE PRINCE has always loved music and grew up playing piano, singing in her church choir 
and participating in her youth handbell choir.  She is an original member of the MPC Handbell 
Choir and, last year joined the MPC Chancel Choir, much to the dismay of those who sit near her 
in the alto section.   
 

STEPHEN SMITH is pleased to join the I've Heard That Song Before ensemble following a life-long 
run of road-trip show tune singing gigs for an audience of his now grown children, who will no 
longer stand for it. Steve is grateful for the opportunity to wear a tuxedo and participate with these 
other amazing  performers, hoping that the audience will believe him to have some talent as well. A 
lover of music of all types, he enjoys singing and pretending to do it well. Thanks to my good 
friends, Jeff Peters and Michael Siedschlag.  
 

CAROL SOUTHWOOD is a member of both MPC and its Chancel Choir. While not a musician 
by trade (Carol is a paralegal in the Atlanta office of an international law firm), she has spent her life 
singing and playing as a church musician (first at The Salvation Army, and now at Morningside) – 
and can’t imagine a life that doesn’t include making music. 
 

DAVID TERRY has always enjoyed music. He is a member of MPC and enjoys playing in the 
Handbell Choir. He also plays the piano, having taken piano lessons for 12 years. He has participat-
ed in various school choirs, including the Corpus Christi College Chapel Choir in Cambridge, Unit-
ed Kingdom while studying abroad during college.  

 

 

THE DIRECTOR WOULD LIKE TO THANK 
  

An enormous thank-you to so many who generously shared their gifts of time and talent to make to-
night possible. 
The most dedicated cast, musicians, and crew imaginable. 
Anna Best: Program 
Daisy Ottmann: Communications  
Victor Carballosa: Set Construction 
Jerry Jones: Props 
Lynsley Tyler: Marketing and Props 
Catherine Bolden: Body Microphones 
Vicky Jones: Body Mic/Hair Assistance 
Doug Self: Floral Décor 
Diana Cochran, VANN JERNIGAN FLORIST: generous donation of cast Boutonnieres and Corsages 
Bob Wells: Production Video 
Laura Fillyaw: House Management 
Nancy Coomes: Reception 
Jane Kroesig and Neal Vipperman: Wardrobe  
David Loud: Musical Arrangements  
Leslie Prince: Producer At Large  
It is a privilege to once again make music with Jonathan Smith.  And, finally, my sincere gratitude to 
Leslie Prince and Derek Matthews for their unwavering support, kindness and vision. They are a joy 
and privilege to collaborate with and to have as dear friends.   


